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Editorial Board’s Policies

Review Process:

All manuscripts are reviewed by an editor and members of the
editorial boad or qualified outside reviewers. Decision will be made as
rapidly as possible, and the journal strives to return reviewer’s com-
ments to authors within two weeks.

Articles:

The papers must be typed for Sindhi (in MB Bhitai Sattar Font,
Size 13) Urdu (in Noori Nastaleeq font, Size 14) and English (in Times
New Roman font, Size 12) with double spaced on A-4 size paper. The
title should be brief phrase describing the contents of the paper. The tile
pages should include the author’s full names and affiliations. All manu-
scripts to be send in hard copy along with the text in CD to mailing ad-
dress of Department of Sindhi and also through email to
dr.inayathussain@yahoo.com

Abstract:

The abstract should be informative and completely self-
explanatory , briefly present the topic and state the scope of work. The
abstract should be 100 to 200 words in length.

Tables and Figures:

Table should be kept to a minimum and be designed to be as
simple as possible. Figure legends should be typed in numerical order
on a separate sheet. Graphics should be prepared using applications
capable of generating high resolution GIF, TIFF, JPEG or Power Point
before pasting in Microsoft Word manuscript file. Tables should be pre-
pared in Microsoft Word or Microsoft Publisher.
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In the text, a reference identified by means of an author’s name
should be followed by the year of the reference in parentheses. Patterns
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Copyright:

All the statements of fact and opinion expressed in this journal are
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SUR SARANG THE SYMBOL OF
HAPPINESS AND PROSPERITY

Abstract

Shah Abdul Lateef is a great poet of Sindhi Language.
In his poetry we may witness the each and every universal tem-
poral. He is poet of peace and love, humanity and humbleness.
His poetry is consisting over 30 Surs. Sur Sarang is one of
them. In Sur Sarang Shah Lateef has portrayed the picture of
land before and after rain. Rain is ever considered as the sym-
bol of happiness, joy, blissful and prosperity.

In this research article I have explained the modes of
seasons specially the rainy weather. I have also focused on the
feelings of common people described by Shah Lateef in Sur
Sarang.
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SHAH LATIF’s PHILOSOPHY OF
THE BRAVERY IN SUR KADARO

Abstract

In this ‘Sur’ shah Abdul Latif explain the character of
imam Hussain in the form of bravery & struggle for truth and
reality. this Sur awares about the high qualities of humanity in
this Sur Latif not only prove the love and affection of imam
Hussain but it is the model to tell about the truth, faith and not
only the sacrifice of life but the sacrifice of everything to show
the faith and bravery.

In this Sur Shah Abdul Latif by describing the slaughter
of Karbala scotches the battle field, battle craft and battle knights
and their wives’ bravery, character and best attitude. There are
great other examples of life sacrifice in the history of the world
but there is no any example like Karbala. Prophet Christ sacri-
fice life on slab and Mansour expired by hanging but imama
Hussain bears hunger, thrust and other hardness of battle and
sacrifice his life for truthfulness and show the example of great
bravery and sacrifice in the history. Latif gives more priority to
the event of Karbala then the common event of death. Struggle
leads to sacrifice. In this article Latif express how to sacrifice the
life for the truth and aware the people that what is the actual
bravery and the tries his best to clear all this concept.
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ERA AND POETRY OF SACHAL SARMAST

Abstract

SachalSarmast is a great mystic poet of Indus valley.
His poetry is replete with the themes of love, brotherhood, and
peace. He considers humanity above colour, caste, religion, or
creed. He also portrayed his era when the invaders came to this
valley and it was the disaster over Indus valley and Sachal Sar-
mast raised his voice against these inhuman attacks. He protest-
ed against bloodshed, injustice and cruelty of the rulers through
his poetry. He presented religious harmony in his poetry.This
research article will explore the above mentioned themes of his
poetry in a realistic manner.
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SHORT ANALYSIS OF DIFFERENT
DIALECTS OF SINDHI LANGUAGE

ABSTRACT

Sindhi is most ancient language in sub-continent. Its
lexicographical and dialectical study is of unique importance in
account of lingual analysis of Sindhi and other contemporary
languages of Indo-Aryan family of languages of sub-continent.
Sindhi language is known, spoken, explored and examined
from the era of Indus Civilization. The study based on the re-
search of dialects of Sindhi language is direly needed to exam-
ine on account of origin of language and its etymological stud-
ies. The various particular linguistic geographies of Sindhi lan-
guage are of unique and great importance in the various fields
of Sindhi linguistics. The research under question fulfills re-
quirements of subjects noted above to some extents.
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Critical analysis of Amar Pirzado’s
poem “The Condition”

Abstract

Amar Pirzado is a Young Poet of Sindhi Language. Ba-
sically he is modern poet, His Aesthetics and romantic ap-
proach is laudable. His similes and metaphors are unique and
treatment is also distinctive and beautiful. He uses local meta-
phors with international approach.

In this research article I have presented critical analyses of
his poem “The Condition”, the poem is included in his latest
Book, Fana. In this poem Amar has depicted natural as well as
artificial, subjective and objective metaphors. The core philoso-
phy of this poem is aesthetic appreciation of the beloved. I have
critically analyzed the poem discussing its art and philosophy.
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“... The beauty of nature reforms itself in the mind

and not for barren contemplation but for new crea-
tion.”
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“God reveals himself in men and therefore the best of
man’s works are the best of God’s.”
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“Besides looking good, your eyes must become moist
while talking about the world’s poor children.”
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CONCEPT OF MEDITATION IN VERAAGI
(DEVOTIONAL) SINDHI POETRY

Abstract
Sufi saints are our spiritual leaders; they guided us
through their practical work and philosophical thoughts. Medi-
tation is important part of their lives. They avoided participat-
ing social gatherings based on class division, where poor were
insulted by wealthy peoples.

In this research paper, I have described with proper ref-
erences, that how Sufi poets deal with the life, and created de-
votional ascetic poetry. Concept of meditation was to gave re-
lief to soul, and to think about the betterment poets created
peace, love and harmony to make the society free from the ra-
cial hatred.
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THE PHILOSPHY OF AWARENESS IN THE

POETRY OF TANVEER ABBASI
(1934 — 1999)

Abstract

The poets are the true lovers of humanity. They try to
see this world as paradise, for this purpose they propose the
country people in order to do good deeds and to have good
deeds. They compose their poetry on the subjects of the prob-
lems/affairs of the common people also their solutions. They
try to make the people honest, loyal, lover to mankind, to be
sincere their job and duty, patriot etc. they also describes the
beautiful natural scenes of their country. In the list of these po-
ets , the name of sindhi poet Tanveer Abbasi comes in first
row. He was a true lover of people. He also tried to aware the
people as they can become develop and more civilized. In the
light of his poetry the philosophy of awareness is analyzed.
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THE CRITICAL ANALYSIS OF AGHA
SALEEM’S NOVEL,

“ONDAHI DHARTI ROSHAN HATH”

Abstarct
Agha Saleem is an eminent Scholar of Sindhi Lan-
guage, his writings included research work on Baba Fareed and
Shah Lateef, Short stories and Novels are seen with apprising
eyes in the Sindhi Literature. He has depicted on mysticism
and History of Sindh in his Novels. He remained best seller
Novelist. In this article I have critically analysed his famous
Novel, “Ondahi Dharti Roshan Hath”. Basically this Novel is
written in the Shadow of history Sindh since Mohen jo Daro to
post partition. In this novel Agha has focused on the mystical

approach of the people of the Sindh.
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“Novel: an invented prose narrative of considerable
length and a certain complexity that deals imaginative-
ly with human experience, usually through a connected
sequence of events involving a group of persons in a
specific  setting. Within its broad framework,
the genre of the novel has encompassed an extensive
rangeof types and styles*.
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“....a story is a narrative of events arranged in time se-
quence “) p.44)

1T B g g WS 2 MWy g (sl S 5 S salsa s
“A plot is also a narrative of events, the emphasis fall-
ing on causality. ‘the king died and then the queen
died’ is story. ‘the king died and then the queen died of
grief” is a plot”. (Forster, 1974).
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RESEARCH ANAYLISES OF ARABIC

POEMS OF MAKHDOOM MUHAMMAD
HASHIM THATVI

Abstract

Hazrat Maulana Makhdoom Muhammad Hash-
imThattawiborned in the house of Makhdoom Abdul
GafoorThattawi on Wednesday, 10 Rabbi al-Awal 1104 AH as
of 19 November 1662 AD. He acquired primary education
from his father who was the prominent scholar of his time and
he belonged to the Arab tribe of Haris bin Abdul Muttalib. And
he received higher education from different and famous schol-
ars of his age, in which scholars of Sindh and Harmain
(Makkah and Madinah) are remarkable. And he is counted in
Sindh's historians, narrative scholars, religious scholars, poets
and writers. He published a number of books of which Kifayat-
ul-Qari, Athaf Al-Akabir, and BiyazHashmi are on top.

And he had the command on many languages of which
Arabic, Persian and sindhi are prominent. He was the on the
top of poets of his age along with being the author and compil-
er. He read poetry in Arabic, Persian and Sindhi at a time.

And he had dedicated his entire life to the publication,
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promotion, compilation and teaching of the religion of Islam.
Finally, on Thursday, 6 Rajab, 1174 AH as on February 1761
AD he passed away and buried in the Makli cemetery
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MYSTISISM IN THE POETRY OF BABA
FAREED, ARESEARCH ANAYLISIS

Abstract

In Indian subcontinent , the role of Silsila e Chishtiya
(Chishti lineage) for spreading awareness of Islam is[] bright
chapter of history. The founder oflineage is Hazrat Khwaja
Moinuddin Chishti Ajmeri Aliehi Rehma. Hazrat Baba Fareed
Masood Ganj e Shakar Aliehi Rehma , one of the saints of this
lineage, made Ajudhan (now Pakpattan) as his living place.
With his education , knowledge , actions , extreme prayers
(Mujahiday) and especially his role in well-being of mankind
resulted in having great place in history which deserves ulti-
mate appreciation. His personality has various dimensions. To
communicate the message from Almighty ALLAH , he also
used poetry as his mode of , communication. unfortunately ,
all of his poetry could not be preserved , however , available
poetries are very important for people engaged in fields of Edu-
cation and Sufism. it's our misfortune that educationalist did
not give the deserving importance to his Sufi poetry may be
because its Sufi poetry and Sufism has its own point of view.
Elaborating the delicate concepts of Wehdatul Wajood and
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Wehdatul Shahood along with the world and life after world is
not less tha accomplishing the impossible.
In article under review , we are endeavoring to analyze
the colors of Sufism in poetry of Hazrat Baba Fareed Masood
Ganj e Shakar Aliehi Rehma and we will try to understand the

effect it cast on Indian subcontinent.
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HISTORICAL PERSPECTIVE OF
MODERN IRANI NOVEL

Abstract

The tradition of Persian novel and fiction is very old. In
fact, the history of novel writing in the modern Persian litera-
ture can be traced to over a century. The Persian novel-writing
is rich with the translations of novels of other languages, par-
ticularly the European languages. The Persian novels cover a
wide range of topics, which included: history, politics, social,
romanticism, biography, psychological, progressive, enlighten-
ment, wars, resistance, rural and urban life etc. The common
and suspense novels are also popular in the modern Persian lit-
erature. In the Persian novel writing, one may trace various ex-
amples of modernism, post-modernism, independent thinking
and travelogues of ancient stories. The modern novels include
both the simple, easy as well as difficult and complex lan-
guage. Moreover, the Persian literature comprise five periods.
It is due to the worst political situation, several novelists have
used fictitious names, and have come on the surface after the
Iranian Revolution. Furthermore, it can be noted that the pace
of modern novel-writing in Persian has increased after the Rev-
olution.
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NAAT GOEE OF AMEER MEENAI

Abstract

Ameer Minai is known for his Ghazal, Qaseeda and
Masnavi in the world of Urdu literature. No doubt he showed
his expertise in such kind of literature but Ameer Minai's part
of poetry which is Naat Goi is still hidden and critics of urdu
literature could not glance over it sufficiently. Ameer Minai
showed his perfection in Naat Goi and transmitted it at highest
excellence along with other kinds of literature. Because he be-
longs to the religious family and after following of Hazrat
Ameer Shah he inclined toward Mysticism and religious aspect
of ethics dominated over him and he was also influenced by
Mohsin Kakori. So his natural abilities and aptitudes inclined
him toward Hand and Naat. Major part of his Naat lies in the
shape of Ghazal and he increased poetic nature of Naat in the
taste of Ghazal.
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THEAROTICAL AND PRACTICAL
CIRTISIM IN URDU LITRATURE

Abstract

In this article Theoretical and Practical Criticism in Ur-
du deals with a comprehensive definition and discussion of the-
oretical and practical criticism. The regularity of urdu criticism
cannot create a receptive atmosphere for urdu literature without
having it's theoretical and practical dimensions. Therefore on a
aforementioned atmosphere has been highlighted through the
existing body of criticism in urdu. The above mentioned topic
in though a new one for traditional Urdu reader but somehow
English literary world has some rudiments of it. In this regard,
relationship between Theoretical and Practical Criticism go
side by side as the quotations and references in this article
proved that relation and procedure.

Short keys: Theoretical, Practical, Criticism, Urdu
Literature, Reader, Writer, Research.
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POETRY OF AHMED HAMDANI: IN PER-

SPECTIVE OF PROGRESSIVE MOVE-
MENT, A RESEARCH ANAYLISIS

Abstract

Ahmed Hamdani is one of thepoet who has brought a
revolutionary change in the poetry.He has proved his identity
in the modren poetry.He raised his voice against the class dif-
ferentiation between rich and poor societies, the sectarians and
the unjustified attitude of the communities.according to him the
rich people were becoming richer and poorer.

He had also been supporting the doctrine of Progressive
Movement(Tarraqui Passand Tehreek).His poetry also high-
lighted issues which pertained to land lords,governing
class,factory owners,capitalist and a common man who have
face all the difficulties to earn his bread and butter.

Poetry of Ahmed Hamdani had a point of view of Pro-
gressive Movement(Tarraqui Passand Tehreek), common
man's issues had been always been the subject of his poetry.He
opposed capitalism and feudalism with full force in a literary
way.

short keys: Progressive Movement (Tarraqui Passand
Tehreek), Poetry, Society, common people, feudalism.
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AN IMPORTANTS OF LOCAL LANGUAGES
AND CULTURE ARE MULTINATIONAL
COMPANIES IN THE MUSLIM WORLD

Abstract

This article describes the role of local languages, cul-
ture and islamic values and in addition the peice of the multina-
tional companies, Muslim world.Local language and culfure
are in the information of the multinational companies for going
ahead with the business or to make the technique for the inter-
est in the Muslim nation.Multinational companies have had
awesome impact in the improvement of Muslim countries,
however have additionally contributed for generation, thought-
fulness regarding a few point and suggestion for the accomlish-
ment of the matter of the multinational companies while con-
sciousness of chiefs to comprehend nearby dialects and culture
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mindfulness in Muslim world. This article is made to under-
stand the polices of multinational companies use the quality
fiscally to announce the conditions on the host nation, this arti-
cle has especially called attention to the fundamental part of the
multinational companies in the financial field in Muslim world
in addition portrayed the procedure of the multinational compa-
nies aiding advancement of innovation and the assembling
technique.
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USE OF ARABIC LANGUAGE IN THE DE-
VAN: “FIRDOS-E- TAKHYUL” OF

ZAHIDA KHATOON SHARVANIA

Abstract

Zahida khatoon sheerwania holds prominance not only
among well known Hindustani Potesses of her time, but
amongst all great poets in history of Hindustan. Praised by
great poets and writers for her incredible poetic and philosophi-
cal skills, she was a woman of immance talents and brilliant
personality. Born on 18th December 1894 in BheekamPur dis-
trict AliGarh, she belonged to a respectable educated family.
Her mother passed away when Zahida Khatoon was only a
child, After which her father took great care of her education
and upbringing. Her father, Nawab , held deep love for poetry
which contributed to hone her brilliant poetic talents to perfec-
tion. And in 1905, at the young age of eleven, she became a
poetess. Blessed with high intelligence she mastered Persian
and Arabic along with her first language, Urdu. And used these
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languages in her poetry with excellence. Along with the vast
knowledge of Quran, Hadith, and Islamic history, which she
often referenced it in her poems. The undying love and sympa-
thy for Ummat-e-Muslimah lead to her great concern for bet-
terment of the Hidustani society. She used her words in form of
poetry to raise voice against the cruelty and unjust women
faced in the Hindustani society and promoted women rights.
Moreover, she worked for awareness of education and moral-
istic guidance of youth. Forming a society named "Youth She-
wanis" for this vary purpose.For this article i have chosen spe-
cific poetry from her dewaan FIRDOOS E TAKHYYUL with
influence of Arabic language, and those incorporating verses
from Quran and Hadith.
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THE ELOQUENCE & RHETORIC ARABIC
LANGUAGE AND ITS UNIQUENESS

Abstract

The Eloquence & Rhetoric of Arabic Language and its
Uniqueness. The Arabic language has always enjoyed a unique
status among the major languages of the world. It is a well es-
tablished fact that all languages of the world have evolved over
a period of time through interactions of various communities
and cultures. Each language has been influenced by other lan-
guages through a natural process of organic growth, where new
words are added and old ones become obsolete.

Arabic language has the exceptional characteristic of
being almost frozen in time, after the revelation of Quran. It
has maintained its grammar and vocabulary intact during last
1400 years. Another extra ordinary feature of this language is
its magnificent eloquence and rhetorics in addition to the rich-
ness of vocabulary. For muslims, the most important aspect of
Arabic language is that it is the language of the Quran, the
Prophet (S.A.W.) and the Jannah (Paradise).

The paper attempts to describe these qualities with evi-
dences and brings home the uniqueness and superiority of Ara-
bic Language.
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UNPUBLISHED AUTOBIOGRAPHY

‘JO HUM PAY GUZRI’ A RESEACH AND
CRITICAL ANAYLISIS

Abstract

Auto-biography happens to be one of the most im-
portant genres of literature. Urdu literature is replete with quite
a rich storage of Auto-biographies. Auto-biography, not only,
describes the life events of a writer; but it also encompasses the
entire history of his age. Writing about one's .Own self is be-
lieved to be the hardest of crafts. Auto-biography is a blend of
creative literature as well as other literature i.e. Political/ eco-
nomic/ geographic history .

"Jo Ham Pe Guzri" 'is an auto-biography of a versatile
intellectual writer Dr. Mahr AbdulHaq which is yet to be pub-
lished. This auto-biography not only encompasses his personal
life. events, but the political, literary and cultural conduct of
people in the back drop of twentieth century. The present thesis
comprises of a research based critical study of this important
document.
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POST MODERN STUDY OF
THE NOVEL “PALOTA”

Abstract

The post modernism is a unique philosophy treated in
the language and literate of many languages. Along with other
languages the scholars and writers of siraiki language is also
depicted the post modernism in many and multi dimension. Ba-
sically the post modernism is a condition which alose many
things cultures a psychological condition, aesphicits and social
values to interpret different happenings, a siraiki novel palota
different social values are depicted in this research papers we
have pride to analyse the same. This article basically focus on
the post modern condition treated in the novel palota.
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A TRANS-CULTURAL FEMINISTIC
STUDY OF TESS OF THE D’URBER-
VILLES AND THE HOLY WOMAN

Abstract

This trans-cultural study aims to examine two specific
texts to crystallize the suppression and marginalization of
women in societies and cultures where patriarchy subordi-
nates’ women so much so that even their sexuality is defined
and controlled by it. The researcher selected two writings from
two different writers and diverse cultures i.e. Thomas Hardy'’s
Tess of the D’Urbervilles, which portrays the plight of women
in Victorian England and Qaisra Shahraz's The Holy Woman
which shows the subjugation of women in twenty-first century
Pakistan. This qualitative study makes a comparative analysis
of the female protagonists whose sexuality is controlled by the
patriarch through rape and forced marriage respectively. The
study also throws light on how female sexual charms, an im-
portant aspect of female sexuality, are defined and highlighted
in the discourses of patriarchal cultures viewing them with on-
ly male gaze and depriving them of an identity of their own.
The theoretical insight of feminism is used as a tool to analyze
data. Through the discussion of these sexually exploited char-
acters, the study concludes that the female sexuality is the site
where male hegemony reigns supreme.

Key words; patriarchy, marginalization, sexuality,
rape, forced marriage, male hegemony
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INTRODUCTION

Sexual exploitation of women assumes a major form as
sexual objectification in which women are treated as a sex ob-
ject only. Fredrickson & Roberts (1997) analyze how in a socio
-cultural context, the experience of being a female as a sexual
object can be understood. In addition, these researches urge
psychologists to investigate issues of oppression under patriar-
chal hegemony at interpersonal and institutional levels. They
demand social justice for exploited women and communities
(Speight & Vera, 2004). Fredrickson & Roberts (1997) observe
that many women are sexually objectified and treated as an ob-
ject. Their value is assessed through its use by others. Sexual
objectification implies that a woman’s body and her physical
parts are separated from her as a person and she is looked up-
on basically as a physical object of male sexual desire (Bartky,
1990).

Many women also face more extreme forms such as actual
sexual victimization i.e., rape, sexual assault, and sexual har-
assment besides these everyday commonplace forms of sexual
objectification, (Fredrickson & Roberts, 1997). for example,
Fisher et al and White et al calculate that one in four women
have been victims of rape or attempted rape, and more than
half of college women have gone through some sort of sexual
victimization(2000; 2001).

Society views a sexually abused woman in a totally differ-
ent perspective than before she had been preyed upon. She is
scandalized as an object of gossip. The whole blame is put on
the woman and the perpetrator of the crime is let free of
charge. So there is duality of moral standards for men and
women (Hera Cook in Clark, 2006, p. 57).

Our society also does not mete out justice to the victims
and regards women who are sexually victimized with con-
tempt. According to Clark (2006) Sexual violence in Victorian
England was considered a crime, not against the victim wom-
en, but a crime against the fathers and husbands. Midwives
were directed by law to report pregnant women without wed-

A Trans=Cultural Feministic Study of Tess— 4
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lock. These unmarried women were forced to reveal the name
of the father of the child. Failing which, such women were im-
prisoned. In England and Scotland, 'unwed mothers faced hu-
miliating public punishments, such as standing in front of the
church in sackcloth and ashes (Clark, 2006, p. 60).

Another form of female sexual control by society is
forced marriage. Sindh is one of the important provinces of Pa-
kistan which is strictly patriarchal where there are strict re-
strictions on the female behaviour. Sindhi society links family
honor to female virtue. Therefore, men construct the roles for
women in order to maintain their honor with practices like ka-
rokari, vanni, haque bukhshwai. The Sindhi society is particu-
larly dominated by the feudal patriarchs in the rural areas of
Sindh where women are subordinated by several factors that
hinder their development. One of these practices is haque
bakshwai. Khan (n.d.) comments on this practice in which a
woman is forced to marry inanimate and holy objects like the
Quran or even a tree. This practice, according to him is called
'haque bakshish' which means to withdraw from the right to
marry. This inhuman practice usually runs in the families of
feudal lords whose purpose is to stop the property from being
transferred out of family hands at the time of marriage of their
daughter or sister (n.pag).

In a report titled 'Married to the Quran' in the Pakistani
weekly newspaper The Friday Times, it is mentioned that ac-
cording to a news published in TheKhabrain, many feudal lords
in Sindh had married their daughters and sisters to the holy
Quran. A ceremony wasorganized after the girl of the family
was asked to take a bath. The holy Quran was put before her
and the menfolk asked forgiveness of the girl as she would be
condemned to a life of celibacy after this ritual in which she
would read the Quran every day. In Sindh, ex-minister Murad
Shah’s sister and two daughters, MPA Shabbir Shah’s sister,
three daughters of Mir Awwal Shah of Matiari, daughters and
sisters of Sardar Ghulam of Mahar tribe,of Sardar Dadan and
Nur Khan of the Lund tribe, and the daughters of the pir of
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Bharchundi Sharif, were all married to the Quran. All this was
done to secure the share of the land which was to goto them. In
this way, the feudallords preventedthe redistribution of land
(Mazhar, 2003).

Kidwai and Siddiqui (2011) report Qaisra Shahraz's re-
marks on this practice in her interview with Sami Rafiq, 'It is
based on the premise of subjecting women to a life of celibacy
and religious devotion. It is totally un-Islamic and I make this
clear from the start in my work and at various other points. A
custom related to economy - purely to keep the land in the fam-
ily' (p. xxx).

This sexual control of women has prevented them from devel-
oping their full potential as human beings and denied them
their rights of independent choice and authenticity.

LITERATURE REVIEW

Many theorists such as De Beauvoir (1948, 1956),
Showalter (1981), Braidotti (1994) , Grosz (1995), Butler
(1993), and Bordo (1993) have expressed their views regarding
the sexual control of women . Their insights serve as a back-
ground support for my article and provide the theoretical lens
to perceive the texts. Bordo calls woman a politically inscribed
entity, controlled by patriarchy '... from foot binding and cor-
seting to rape and battering to compulsory heterosexuality,
forced sterilization, unwanted pregnancies' (p. 21). Braidotti
calls female body 'a culturally coded socialised entity' (p. 238).
Grosz (1995) finds the famale bodies as 'inscriptive model . . .
marked, scarred, transformed and written upon or constructed
by the various regimes of institutional, discursive and non dis-
cursive power as a particular kind of body' (p. 33). Butler
thinks that female roles are often acted out under the force of
society: 'Performance is not a singular act or event but a ritu-
lized production, a ritual reiterated under and through con-
straint, under and through the force of prohibition and ta-
boo...' (Butler, 1993, p. 95).

De Beauvoir (1956) believes that a woman's position in

A Trans=Cultural Feministic Study of Tess— 6
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society is marginal. She investigates the ways through which
women are exploited. She is exploited through the lies of 'love,
devotion and the gift of herself' (p. 677). She observes that man
subordinates and exploits woman by cotrolling her sexuality.
When she becomes an adolescent, the father has 'all power over
her', he 'transferes it in toto to the husband', when she gets mar-
ried (p. 107). In the patrilinial societies, she becomes a man's
property. A women is a 'perpetuate minor' who is treated like a
commodity by her guardian who is either a father , a husband
or the latter's heir, and in the default of these, the state. These
guardians could transfer their rights at will, as a father gave his
daughter in marriage or a husband gave her over to a new hus-
band (p. 111-112). Thus a woman has no control on her sexual-
ity. The views about sexuality have been changing as they suit-
ed the patriarchs. The matters regarding her preference in mar-
riage, childbirth are solely decided by the patriarchs.

Commenting on the stereotypical role building of women
which is another form of exploitation of women, Showalter
(1981) remarks that the term women's sphere implied that in
the late eighteenth and nineteenth centuries, the roles, activities
and behaviours of women which were thought as appropriate
for women were quite distinguished from those of men. The
Victorian and Jacksonian ideal had separate roles for the both
in which women were subordinate(p. 198).

She thinks that women's role in society is to pay attention
to her dress, to apply make up and the art of coquettry to hold
their husbands. This case accentuates women role as an erotic
object, a sexual partner and a reproducer (Showalter, 1981, pp.
84-85). There is no escape away from the traditional feminine
world. The support women need to be the equals of men in the
concrete sense is accorded by neither the society nor their hus-
bands (de Beauvoir, 1956). Showalter's idea that a woman's
sphere is different and her position is subordinate in society is
quite relevant and proves how they are dictated to behave in a
way approved by society and any breach of these social norms
entitles her to be called a wanton or fallen woman.

7 A Trans=Cultural Feministic Study of Tess—
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RESEARCH METHODOLOGY
This study is a comparative analysis of two female
protagonists. It is designed on the qualitative pattern in which
the extracts from the primary texts have been used as data, and
secondary sources like critics' books, journals and web sources
will consolidate my point and the existential feminist insight
will be applied to orient my viewpoint side by side. My study
assumes that society is patriarchal where super structures like
religion, law, education and economy etc. are under male con-
trol. Therefore, in patriarchal societies women are marginalized
and consequently sexually exploited.
To prove my argument that women are sexually controlled by
males, two novels have been used for analysis.
1. An English novel Tess of the D'Urberville by Thomas
Hardy depicting Victorian England.
2. A Pakistani novel The Holy Woman by Qaisra Shahraz
reflecting 21 century interior Sindhi culture in Pakistan.
The argument is applied on the female protagonists
from the prescribed novels: Tess Durbey field from working
class of Victorian England in Tess of the D Urbervilles and
Zarri Bano from feudal class of Modern Pakistan in The Holy
Woman.

Close reading and observation have been applied to col-
lect data. Relevant extracts from the prescribed novels in the
form of dialogues or situations have been selected as data for
analysis. The researcher has highlighted those areas of the pre-
scribed novels which are related to her point. With the help of
close reading and observation, the textual evidence has been col-
lected and analyzed. Besides the researcher has incorporated sec-
ondary sources such as library books and journals containing crit-
ics and theorists views and web sources like online books, arti-
cles, review and web pages etc. to support her analysis of data.
For the discussion of exploitation of female protagonists, com-
parison and contrast technique has been used. The feminist views
of de Beauvoir and insights of Showalter, Braidotti, Bordo,
Grosz and Butler have been applied to further prove the thesis.

A Trans=Cultural Feministic Study of Tess— 8
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ANALYSIS

Tess D'Urberville in Tess of the D'Urbervilles is a sexually
targeted character. Tess' sexuality has been highlighted
throughout the novel. It appears as if the narrator himself is in
love with her physicality and makes use of a 'voyeuristic gaz-
ing' (Widowson, 2010, p. 69) in describing her female charms.
In the club walking scene, the narrator emphasizes her pouted
up deep red mouth which had not yet taken its definite shape.
He notes her habit of thrusting her lower lip on the middle of
her upper one when they met together after a word was uttered
(Hardy, 1978, p. 52). This habit of her became almost an allure
when she grew into a woman. For young man with even the
least desire, that little upward push in the middle of her red
upper lip was maddening. Her lips and teeth brought to mind
‘the old Elizabethan simile of roses filled with snow' (Hardy,
1978, p. 209). In her first encounter with Alec, he looked at her
as he spoke, in a way that made her blush a little. She is report-
ed to have an attribute which is a disadvantage for her. She is
much overgrown than her age, 'and it was this that caused Alec
D'Urbervilles' eyes to rivet themselves on her. It was a luxuri-
ance of aspect, a fullness of growth, which made her appear
more of a woman than she really was' (Hardy, 1978, p. 82).
Brady (1999) notes many responses to Tess 'that focus on the
violence performed by the text on the heroine's body' (p. 102)
and again one common notion in Hardyan narration, that is, ‘its
focus on women and on female bodies' (103). Millgate (2004)
quotes the words of a reviewer who was later recognized by
Hardy as George Saintsbury,' . . . that Tess' sexual attractions
were too much insisted upon . . . (p. 294). In that famous para-
graph, when Tess is just woken from her sleep, this physicality
reaches to its highest. When she was yawning, the red interior
of her mouth was visible. The narrator compares it to that of
snake. He notes the satin delicacy of her hand arching above
her coiled-up hair, her face flushed with sleep, and her eye lids
heavy over her pupils. 'It was a moment when a woman's soul
is more incarnate than at any other time; when the most spiritu-
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al beauty bespeaks itself flesh; and sex takes the outside place
in the presentation'(Hardy, 1978, p. 231).

Boumelha (1982) compares Tess's sexuality with Har-
dy’s other heroines and remarks that Tess' exceptional physical
nature dooms her as it arouses erotic responses from men. She
is bound with male images like Angel visualizes her rustic in-
nocence while Alec finds her proud indifference so challenging
(p. 125).

Tess' sexual exploitation and finally her rape are
closely linked with her economic deprivation. Alec D’Urber-
ville embodies the physical threat to Tess. When he first sets
eyes on Tess, he views her as a possible victim of his sexual
desires. So, he decides to take advantage of her simplicity and
naivety. She refuses his offer to drive her home as she ' had
never quite got over her original mistrust of him . . . ' (Hardy,
p- 109). He takes undue advantage of her insecurity, and mis-
leads her through Chase where he takes possession of her help-
less and lonely being. Due to the apparent taciturnity of the
text, the critics are divided whether the incident at Chase is a
rape or seduction. To me, this episode is a proof of patriarchy's
efforts to control and possess women's sexuality through the
superior force of maleness. Tess' helplessness is symbolized by
the drops of tears lingering on her eyelashes (Hardy, p. 119).
Widowson (2010) calls ambiguity of seduction or rape about
his 'pure heroine' and about marriage, separation, bigamy, ex-
tramarital relations as a sign of Hardy's being recast in the
mould of feminist thinking about sexuality and patriarchy (p.
75). We can diagnose Tess' case. At the time when she is sent
to Trantridge, she is just 16 years old, only a minor in the defi-
nition of law. She is grateful to Alec for providing her a job
and her family a new cob and the children some toys but she
plainly makes it clear that she does not love him and does not
like his amorous advances towards her. Besides when Alec re-
turns, she is asleep like a tired, innocent child (Hardy, pp. 117-
119), a clear proof of her not being a participant in the act.
There are many occasions before the Chase incident when Tess
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resists his advances. For example, when Tess rejects a kiss
from Alec by wiping her cheek with a handkerchief, hethreat-
ens, 'You shall be made sorry for that . . . Unless, that is, you
agree willingly to letme do it again and no handker-
chief (Hardy, p. 97) or during the ride through the Chase, she
pushes him back fearing that he was taking undue advantage of
her drowsiness, he shouts at her, 'What am I, to be repulsed so
by a mere chit like you?' and asks her authoritatively ' Will
you, I ask, once more, show your belief in me by letting me
clasp you with my arm? Come between us two and nobody
else, now' (Hardy, p. 115). Therefore, it is always Alec who is
pursuing and forcing Tess into compliance of his desires. Ged-
raitis (n.d.) analyses the incident in the Chase in the light of the
legal definition of seduction and rape, and proves through evi-
dence that Tess, being asleep is unable to show either willing-
ness or consent. He contends against many critics that consid-
ering Alec as Tess' master would be stretching the text too far
and maintains that text itself argues for Alec's role as master
and employer in the workplace. His efforts to forcefully domi-
nate Tess, fall under the sexual harassment paradigm' (p. 4). In
addition to this there is evidence in the text that Alec has a his-
tory of being a sexual exploiter. Tess' confrontation with Car
Darch proves Darch's intimate relation with Alec when she as-
serts, 'Ah, th’st think th’ beest everybody, dostn’t—because th’
beest first favourite with he just now! I'm as good as two of
such!' (Hardy, p. 111). So, the reader comes to know Tess is
not the first victim Alec has preyed upon. Fowler (n.d.) analyses
the scene soon after the rape in which Tess has an encounter
with a Biblical text painter. He considers her fear at the footsteps
of a stranger, her query of a sinful act that is not one's own seek-
ing, and her loss of faith as a sign of her being violated against
her will. He writes at the end of his article that like literary doc-
tors, we can analyze Tess' case that she has been violated in the
most wicked way and is unable to process the whole data, as
most people do after a horrible mishap. This, therefore, proves
that Tess has been raped and not merely seduced.
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When Alec meets her at Flintcomb Ash, he at once
realizes that Tess is vulnerable economically. So he asks her
about her poor economic condition, hinting that it was harder
than when she was with him, harder than she deserved (Hardy,
p- 393). Thus, in the apparent guise of sympathy with Tess and
her family, he has his self-serving motives. He persistently fol-
lows her trying to temp her into surrendering her sexuality to
his base desires. In this regard, he offers to do something for
her and for her entire family. Tess's answer to this is very logi-
cal. She asks him not to mention her little brothers and sisters
to make her break down. If he wants to help them, as they most
need it, he should do it without telling her. But a bourgeoisie
like Alec cannot make a bad bargain. He waits till Tess reaches
the margin of her forbearance. Gregor (1974) has discussed
Hardyan characters from two levels of depiction: as a human
being and as a tool in the narrative. The substitute title he sug-
gests for 7D is very interesting: Poor Wounded Name: Tess of
the D'Urbervilles. He notes that Alec presents to Tess a sense
of power. As her economic and sexual exploiter, 'Alec
D'Urberville enters the field, now wholly intent on winning
Tess back to him, having abandoned his preaching and re-
sumed the old jaunty guise under which Tess had first known
her admirer' (p. 193). When he finds out that Tess and her
family have been turned out of their father's property, his voice
has the undertone of victory over a breaking strength. Nemes-
vari (2002) draws a comparison between Claggart and Alec
and concludes, 'Claggart's attempt to ruin Billy through his
false accusation of sedition is much like Alec's attempt to ruin
Tess through his relentless and forced seduction; each seeks to
encompass the object of his desire as a way of controlling the
response the object evokes, and of demonstrating power over
her' (p. 89).

Thus, Tess succumbs to the sexual desires of Alec to
save the other members of her family, particularly Liza Lu
from falling a prey to such fate as hers. Regarding the loss of
her identity and being labeled as a kept woman, Gregor (1974)
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observes: 'Tess is to accept this division within herself to such
an extent that when Angel meets her at Sandbourne, he feels
that her original Tess had spiritually ceased to recognize the
body before him as hers'(p. 194). In the light of above discus-
sion, it is evident that first Tess is raped and then she is se-
duced to live with him for a few weeks more as she does not
have the means and heart to leave her family in trouble. Like-
wise, Alec uses economic excuse to win over Tess for the sec-
ond time. In both cases rape and seduction are the different
forms of sexual exploitation of Tess.

Though Qaisra Shahraz is a female writer but she has not
been able to resist the temptation to exploit female sexuality in
order to attain popular approval for her creation. That is why
Zarri Bano's sexuality in The Holy Woman has been utilized
on more than one occasion. In the beginning of the novel, Zarri
is the focus of Sikandar's male gaze who finds her in an elegant
black shalwar kameze, with a matching black chiffon dupatta
which was casually wrapped aroundher shoulders. It was form-
ing a verybeautiful frame for her stunningly gorgeous face
(Shahraz, p. 12). Again when Sikandar comes to meet Zarri in
order to convince her to resist the decision taken by her patri-
archs, she is presented sitting in her lawn in the most casual
way. Her long wavy hair was around her shoulders and without
dupatta, she felt herself bare. In order to shield herself from his
eyes, she held one arm against her breast and put the other on
her cheek, but Sikander's eyes were everywhere. They were
focused on her face, then moving down her creamy white
throat, they slid down her soft feminine curves, her half naked
arms and finally her touseled hair (p. 122). Later in Egypt
when her privacy is invaded by the sudden arrival of Ibrahim
Musa, she is similarly the centre of his gaze. His eyes focused
on her slim figure showed off by the cut of her red dress and
'without her burqa, she felt naked under his gaze. Her back
throbbed imagining his male gaze roaming on it' (p. 203). The
most sensual and sexualized image of her is given when on Ru-
by's mehndi, on Gulshan and other women's request, she danc-
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es: ' Slowly her arms, hands and legs began to sway in graceful
fluid movements around the circle. The shahzadi ibadat was
forgotten as her body remembered how to weave magic in
movement and rhythm' (p. 248). And all the while Sikandar
was watching sitting hidden in the shadow at the far end of the
hall. Imtiaz and Haider (2011) also note: 'The central character
is represented initially as an exotic maiden represented in terms
of her body parts. (p. 14).

Zarri Bano's sexuality is not only utilized but it is defined
and controlled by patriarchy. Though she has accepted Si-
kandar's proposal, her sexual life is determined by her father
who announces that there will be no marriage for her. He will
not allow her to marryv Sikander or any other man ever
(Shahraz, p. 80). Thus, exploitation extends to authority over
her sexuality which is controlled through tradition and she is
forced to become a holy woman through the ceremony of
haque bakshish. Imtiaz and Haider (2011) remark: 'The sexual-
ity of Zarri Bano is controlled by attaching the concept of hon-
or, izzat and asmat with her . . . the concept of honor demands
a complete negation of sexual desires on the part of the wom-
an' (p. 13). The Holy Quran is used to ensure the control of
sexuality of Zarri Bano so that if she tries to revolt, it will be
taken as a breach of her faith.

Habib Khan is a feudal lord who victimizes his daughter
by marrying her to the Holy Quran. Zarri Bano's education,
status and feministic leanings cannot save her from this miso-
gynistic feudal tradition and her life is no different from many
other illiterate and poor women. Engles (2008) links the lot of
woman with the the history of the private property, a calamity
thatv initiated patriarchy in place of matrilinial regime, and
enslaved women to the patrimony. He remarks that even in the
countries where children are 'legal heirs to their parents' prop-
erty, and can not be disinherited . . . like Germany and the
countries under French law . . . the children must seek the con-
sent of thier parents in the matter of their marriage. In the
countries under English law, where the consent of parents is
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not a legal requisite, the parents can, if they so desire, cut their
children off with a shilling' (p. 79). He believes that the indus-
trial revolution was the counterpart of that loss of rights and
would lead to feminine emancipation.

Thus, Zarri Bano is forced to give up her right to mar-
ry, comply with her father's wishes and marry the Holy Quran.
If she persists on her right to decide her future, she would be
termed as a wanton woman. Vogt (2010) views this deprivation
in the light of western concepts of freedom: 'A reader with a
western background would probably also feel sorry for Zarri
Bano but mainly for the lack of freedom she has' (p. 41). For
her the denial of freedom to choose how one wishes to live is
more tragic than the denial of matrimony and motherhood. In
either case, female sexuality is curbed. Habib attacks Zarri's
sexuality to make her comply with his desire of making her a
holy woman. Kidwai (2011) calls the patriarchal notion of hon-
or a sheer hypocrisy because of the double standards of males
on sexual issue. He remarks: 'As Habib fails in all of his at-
tempts to persuade his daughter, Zarri Bano to don the mantle
of the holy woman, he eventually resorts to the effective tactics
of shaming her, alleging that she needs a man in her life, as she
speaks her mind about marrying Sikander' (p. 93). The initial
hint of this sexual repression is visible when Jafar reprehends
his sister for not covering her head. It takes the extreme form
of her being made a holy woman condemned to a life of celiba-
cy and denial of motherhood. Shahzada is also grieved over
this unjust suppression of her daughter's sexual being. She la-
ments that her daughter would remain forever barren and child-
less, she will be denied the joys of motherhood. Her arms
would never know the aching joys of holding a new-born child
to her breast' (Shahraz, p. 70). Zarri Bano's forced marriage to
the Quran exposes the ugly face of feudalism which exploits
female sexuality to safeguard its interests.

To sum up, in all the cultures, women have faced ex-
ploitation in every sphere of life. Law and religion are manipu-
lated. Besides, the factors like love, duty, devotion, honour and
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spirit of sacrifice is inculcated and indoctrinated in women's
mind which makes them an easy and willing prey. Specially
sexuality is the site where males have tried to establish their
monopoly.

CONCLUSION

Women are controlled sexually as well. This hegemo-
ny extends from the exploitation of their physical charms to the
actual control of their sexuality ranging from rape to forced
marriage. In both the novels, the researcher has proved through
evidence how the narrator highlights the physicality of the fe-
male protagonists. Even a female writer like Qaisra Shahraz
has been unable to resist this popular trend of exposing female
sexuality. The physical charms of Tess (Widoson, 2010 Brady,
1999, & Millgate, 2004) and Zarri Bano (Imtiaz & Haider,
2011) confirm my point as to how female body and its charm
are highlighted. The study has also proved that female sexuali-
ty is controlled by society as decisions about it are taken by
patriarchs in general. Tess is persistently chased by Alec. Wid-
owson's (2010) opinion and particularly Gedraitus's (n.d.) in-
vestigation who analyze Tess' rape in the light of legal defini-
tion of rape and seduction, and Fowler's (n.d.) analysis increase
insight on this issue. Tess's rape and then seduction by Alec
testifies to the fact how much female sexuality is dominated by
males. Zarri's forced marriage to the holy Quran is materialized
despite her protests and protestations of independence (Engles,
2008, Vogt, 2011 & Kidwai, 2011). In the light of these in-
stances, there is no denying the fact that female sexuality is de-
fined and controlled by society which is, as I have mentioned
earlier, synonymous with male hegemony.

Women's sexuality is the site where male hegemony
reigns supreme. It extends from the exploitation of their physi-
cal charms to the actual control of their sexuality through sexu-
al harassment, rape and forced marriages.
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SUBSISTENCE OF PATRIARCHAL
SOCIAL ORDERS THROUGH
MUSICAL DISCOURSE:

A FEMINIST CRITICAL STUDY

Abstract

The study examines the patriarchal social orders com-
prising social values, norms, concepts and ideologies that are
(re)produced, established and maintained through discourse.
The researchers undertook Urdu/Hindi/Punjabi musical dis-
course i.e. songs which are popular among Pakistanis to ana-
lyze that how patriarch-centered ideologies are (re)produced
and reinforced through above mentioned discourse. Since
musical discourse can be interpreted as social practice, it
mulls overcertainways of representing maininclination of the
social (musical) domain. A form of Critical Discourse Analysis
named Feminist Critical Discourse Analysis (FCDA) has been
applied to critique the aforementioned discourse as Lazar
(2005, p.5)statesthat discourses sustain a patriarchal social
order i.e. relations of power that systematically privilege men
as a social group and disadvantage, exclude and disempower
women as a social group. FCDA has therefore been taken as
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theoretical framework, then a triangulation of van Dijk’s
(2008) “Socio-cognitive Approach” with “Social Representa-
tion Theory” by Moscovici (1972) is formulated to analyze se-
lected data i.e. Urdu/Hindi/Punjabisongs.The study ex-
ploitsideas of “male” and “dominance” to find out the recip-
rocation of gender, male dominance and possible implications
on audiences ’conception.The findings indicate that said musi-
cal discourse helps in sustaining patriarchal hegemony and
gender inequality. The discourse exploits various strategies in
order to naturalize stereotypical roles of male and female. This
study also suggests that critical analysts need to challenge im-
plicit social values and decided images for male and female to
voice the depressed i.e. women.

Keywords:Patriarchal social orders, critical discourse analy-
sis, songs, feminist critical discourse analysis, ideology, stereo-
types, hegemony.

1. Introduction

In this paper, the researchers illustrate that Urdu/
Hindi/Punjabi songs/musical discourse play a pivotal role in
determining and constructing audiences’ ideologies, attitudes,
values and notions towards daily life likes and dislikes, social
representation, Nexus of Practice® and Community of Practice.
® This work specifically attempts to analyze what and how
power relations and status-quo are established, distributed and
reproduced through musical discourse in order to promote pa-
triarchal social orders and gender inequality, and how men and
women are represented in the said discourse to reinforce their
stereotypical roles. It intends to uncover the deliberate effort on
the part of media to make women submissive and docile in so-

O Nexus of Practice:A nexus of practice refersto a group of people who come
together to engagein a number of related social actions.

@O Community of Practice: A term developed by Lave and Wenger (1991) to
describe the ways thatpeople who have shared sets of common goals interact
with each other, particularly related to contexts where people learn tocarry out
certain practicesin ‘apprenticeship’ situations. It is a set of relations among
persons, activityand world, over time and in relation with other tangential and
overlappingcommunities of practice.
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cial representation that is (re)produced, reinforced, and exer-
cised through media. The aim of this study is to emancipate the
women of dynamically modeled cognitions based in the name
of norms, values and stereotypes. This paper bringsCritical
Discourse Analysis(CDA) and feminist studies together in
proposing a Feminist Critical Discourse Analysis(or feminist
critical discourse studies), which carries an understanding of
the intricate workings of power and ideology in discourse in
sustaining (hierarchically) gendered social orders. It is relevant
in present times when gender ideologies and institutionalized
power (a)symmetries among men and women groups are so
intricate, tangled and entwined moreover the other variables do
play a part viz. cultural, social etc.(Lazar,2010). FCDA like-
wise CDA undertakes to emancipate and transform women’s
social representation furthermore to unshackle women from
restricted and stereotypical roles. With regard to CDA, feminist
scholarship is also motivated by the same goals i.e. the critique
of largely unequal social orders, social emancipation and trans-
formation of discursive practices of social injustice
(Lazar,2010). FCDA emerged out of feminist theory that was a
result of feminist movements long ago since Christine de pizan
when she wrote epitre au dieu damour (epistle to the god of
love) in the 15th century for the first time in history.Similarly,
the feminist ideas and actions associated with the women’s
liberation movement beginning in the 1960s (which
campaigned for legal and social rights for women) must have
been the foundation and need for such a praxis to be made in
the world of critical studies. Linguistic theory describes femi-
nism in 1990 and explains that one of other objectives was to
question the whole scholarly objective bias of linguistics and to
show how assumptions and practices of linguistics are
implicated in patriarchal ideology and oppression (Cameron,
1992). Feminism, CDA, FCDA share the destination as for as
women’s liberation, emancipation and transformation are con-
cerned because feminism involves political and sociological
theories and philosophies related with issues of gender rela-
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tions, as well as a movement that supports gender equality for
women and works for women's rights and interests.

There have been debates and notions, theories and
movements to map out woamen's rights as human beings not
based on how they anatomically shaped up or how fragile or
submiisive they are, rather they are human beings hence be
treated equally to men. Van Dijk’s Socio-Cognitive Discourse
Analysis is an approach which interplays between cognition,
discourse and society, it is applicable to our study as the hierar-
chical social orders are fixed into cognition at first place, then
are deliberately made the part of discourse and at last are exer-
cised in public domains i.e. family, work place, religious or-
ganizations etc. Cognition, realized in collective mental models
as a result of consensus, is the interface between societal and
discourse structures (van Dijk, 2009). Moreover, such research
will achieve little more than detailing gender divisive practices
that we describe in society. While unearthing such practices we
will not then be guilty of that; we, as social researchers“calmly
ignore  social inequalities, political violence, wars,
underdevelopment or racial conflict”(Moscovici, 1972 andRei-
cher, 1997). This is especially pertinent in today when Paki-
stani women is going through the ideological shifts regarding
their better representation in the society moreover issues of
gender, power and ideology have become gradually multifacet-
ed and delicate.

1.1 Objectives of the Study
The current study has the following objectives:

1. To unearth the role of Urdu songs/musical discourse in
Pakistani audience that how media discourse establish-
es, maintains and reproduces stereotypical women’s
role in society

2. To spotlight the role of musical discourse in maintain-
ing the patriarchal social orders

3. To emancipate women from the fear of conventional
representation in musicaldiscourseand to create
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awareness of their human rights

To draw attention to that a systematic production of de-
sired ideologies through Ideological State Apparatuses
and gender stereotyping

To bring an insight to understand why songs are loudly
appreciated by the public.

1.2 Research Questions

tions:
1.

The study is based on the following research ques-

How do songs overtly appreciate submissive and stereo-
typical women but play covertly with their psyche to
make them obedient and tamed to their male counter-
parts?

How do selected songs/musical discourse aid patriarchs
in Pakistani society to maintain the patriarchal social
orders to sustain power hierarchy?

How male hegemonic ideologies through music are be-
ing underpinned covertly into human thinking by using
Ideological State Apparatuses i.e. notions and concepts?
How male dominance is made to believe natural, spon-
taneous and inevitable?

What are the common grammatical structures and dis-
cursive strategies which strengthen and reinforce the
exploitative representation of women?

2. Theoretical Framework and Methodology
2.1 Feminist Critical Discourse Analysis (FCDA)

The theoretical framework of analysis for the study is

Feminist Critical Discourse Analysis (FCDA) a form of Critical
Discourse Analysis which is exploited to do critiques of the texts
or discourses that eliminate women as a social group and benefit
men as social group to maintain and retain the power hierarchy
(Lazar 2005, 5).Moreover it takes special concern to analyze such
discourses with analytical tools to interpret the hidden ideologies
that are systematically (re)produced and retained.
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2.2 Ideology and Ideological State Apparatus

Ideology is inevitable to maintain a relationship
among world and people. Itis further defined as a discipline
which carries notions, concepts, norms, values, stereotypes,
decided images, restricted domains etcetera. Althusser (1969)
elaborates ideological stateapparatus, Ideological State
Apparatuses (ISAs) function through ideas that notion, norms
and values are true and natural. ISAs belong to the private in-
stitutions- to churches, schools, families, and so on.They pro-
duce and retain the rule of the dominant class via ideologies.
People become submissive just to avoid social ridicule .The
ISAs function in a hidden and a symbolic manner
(Leitch,2001). Therefore ideologies become representation of
social practices and sustain unequal power relations to benefit a
few (Dijik, 1995). Through our present research it helps to
analyzewhat ideologies, notions, norms and values are enacted
in songs which naturalize themale-dominance, while thewomen
play roles as submissive and docile. For now it is inevitable
and pertinent what power modes control our thinking to make
us believe ideologies and stereotypes as subtle truths.

2.3 Gender Stereotyping

The present study is also more about stereotypes that
are ‘mental representations of socialcategories’ (Kunda, 1999)
he views stereotypes purge a person or a social group on the
basis of some particular traits more often negative and criminal
that are usually exaggerated and are used to create difference
among groups or classes (Kunda, 1999). Stereotypes are limits
and boundaries ...boundaries...must be clearly detailed and so
stereotypes, few of the mechanisms of boundary maintenance
are characteristically fixed, clearcut, unalterable (Dyer, 1977).
Stereotyping tends to occur when there are inequalities of
powerand canlead to socialexclusion. In the context of our pre-
sent research songs/media discourse are the means of gender
stereotyping which has been maintained and retained through
ideological, cultural and religious boundaries, where women
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are supposed to believe in such stereotypical roles as natural,
spontaneous and inevitable.

3. Research Methodology

The model applied for analysis is “Socio-Cognitive
Discourse Analysis” (van Dijk, 2009) in triangulation with the
“Social Representation Theory” (Moscovici, 1972).The former
is an approach tocarry out Critical Discourse Analysisdevel-
oped by Teun vanDijk which makes possible to understand the
link between discourse, cognitionand society. In praxis, it anal-
yses topics or macrostructure, local meanings (word choice
etc.), ideologies, concepts, knowledge and attitudes, doing so it
does explicit the relationship of cognition, discourse and socie-
ty (van Dijk, 2001). It is as a‘permanent bottom-up and top-
down linkage of discourse andinteraction with social
structures’ (ibid.).The latter i.e. “Social Representation Theo-
ry” by Moscovici is “systems of values, ideas and practices
with a two-fold function; first, to establish an order which will
enable individuals to orientate themselves in their material and
social world and to master it; secondly, to enable
communication to take place amongst members of a
community by providing them with a code for social exchange
and a code for naming and classifying unambiguously the
various aspects of their world and their individual and group
history ”(Moscovici, 1973).

4. Analysis of the Selected Musical Discourse
Urdu/Hindi/Punjabi songs/media discourse from mu-
sic industries Lollywood, Pakistan and Bollywood, India have
been selected for analysis since these songs have a witnessed
inclination on audiences’ attitude and social practices. These
songs have charming lyrics which are replete of colorful semi-
otics and symbolism where women are presented stereotypical-
ly ie. decorative, faithful, helpless, exploitive, passive and
likely to be manipulated. The study has taken nine songs
(relevant chunks) from the aforementioned film industries and
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analyzed collectively.The analysis of lexical categories deter-
mines the linguistic features, more specifically, the selection of
vocabulary. @

The uses of vocabulary represent ideological frame-
work. According to Fairclough (1989) one can analyze the dis-
cursive participants’ choice of vocabulary in relation to their
experiential, relational and expressive value of words; with
these choices encoding assumption about power is manifested.
The producer represents the experience of social world by the
pragmatic value of words. Such as the following text expresses.

Merd: Mujhayhaqhai, tujhkojeebherkaymaindekhon,
mjheyhaqghai,busyunheedekhtajaumjheyhaqhai

Khatoon: Pia, pia...piabolaymerajia, tumheinhaghai!
Tumheienhaqhai... (Vivah. Hindi Film, 2006)

Male: I have right to look atyou and keep on look-
ing...

Female: My love, my love .... my heartsings out loud...
you have right... (The Marriage. Indian Movei, 2006)

Since a patriarch society where man’s honor is attached
with his woman’s outlook the word rightimplicate notions and
ideologies that necessarily make men their women’s owners.
Such vocabulary in the discourse produces control of men over
their women and sanctions them a privilege to exercise male
hegemony. Linguistic feature; linguistic agency® in the above
text; I and you showsthere might be ideological significance of
presented (or misrepresented) agencies in the text “the
powerbeing exercised here is the power to disguise power . . . it
is a form of thepower to constrain content: to favour certain
interpretations and ‘“wordings” of events, while excluding

® The bold italicized expressions (discourse) are analyzed features of the research
and are done collectively either under grammatical, linguistic categories, discur-
sive strategies or hegemonic analysis.

® Agent: Agrammatical agent is a participant in a situation who carries out an
action.Linguistic agency refers to how characters or objects are represented
inrelation to each other. . In example ‘The policeman attacked the woman, the
policeman is the agent, while thewoman is the patient.
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others . . . It is a form of hidden power”(Fairclough, 1989) the
pronouns I and you in the above discourse implicate the same
agency the ‘male’. It inculcates the centuries old ideology that
man is a protector of woman that inevitably takes power from
female and gives command to man in such a normal, natural,
and spontaneous way.Until societiesproduce such male orient-
ed ideologies; male dominance will always be glorified through
discourse specially the fancy ones i.e. the songs.

Girl: MujahySajan key gharjanahai, MujahySajan
key gharjanahai

Singer:  Jamdianmaapian ton praiyan ho jandian,
teeyanmerjanian!

Girl: Pal ma mnatatorrchali main, babul kaghar-

chorchali main,
ab to pia key des main mjejeevansarabitaniai
Girl: I have to go to my lover’s (husband) home, [
have to go to my lover’s (husband) home
Singer:  Wrecked daughters belong to others ever since
they are born
Girl: I am breaking up the bond and leaving father’s
home in a while
I ought to stay at my lover’s (husband) home
forever from now onward
Singer:  Mother cries at what is written in her daugh-
ter’s fate
(Coyness, Indian Movie, 2001)

The first word lover embodies different social represen-
tations of a man in a woman’s life: a bread winner, a protector,
a head of family etc.

Belong and ever since:the wordbelong sets a notion
and concept that woman is a belonging and a commodity, first
to be put at father’s place then be shifted to another (husband’s
place) customarily(as a result of marriage), the text ever-
sincealludes that; since the human inceptionit’s atruth: natu-
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ral and inevitable that woman has to get married, that sustains
the ideology of man’s control on woman.

Breaking up tells automaticity of breaking one bond
for another. It is a naturalized way to maintain the hierarchal
orders that one bond and agreement of dwelling with father can
be broken up for the other only when the husband is in. It also
implicate that woman can break up the bond living with her
family only if there is her husband on the contest utterly ne-
glecting her personal choices whether what she likes, with
who she wants to live up or how she wants to enjoy her very
own existence.

The last part of the discourse which by using the word
fate exploits the woman and makesher hushed up against the
fate (word of God). Since the fate is unquestionablein the reli-
gious society like ours where man is supposedly an earthly God
so the male centered notions, concepts and ideologies are large-
ly (re)produced and retained in the name of pseudo religion. A
blind religious following makes women dumb in a natural way
that they themselves say it is our fate and a liking of God for
women to be obedient to males. There is a discursive strategy
of argumentation’ has also been exploited through the word
fateand the rest talk and text, which emphasizes the recogni-
tion, transformation and analysis of arguments along
withthrowinglight on how arguments are exploited bycertain
groups in order to maintain justification or legitimizationof the
exclusion and discrimination of some groups, it has the
objective of providing ajustification for a particularposition
(Wodak, 2001). It is achieved through nexus of practice for a
certain period of time. At last centuries practiced ideologies are
transformed into community of practice to retain the particular
male hegemonies, ideas and social orders.

Khatoon: Vey maindiltereyqadmanvichrakhyatupair uttay
patesahee, tuja key vakhateysahee
Diltoriengateydeydyangijantuja  key wakhat-
eysahee
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Terelayeecherhakaaaiwanga sat rangian, torr
panchaddjey nee lagdianchangian

(Do Rangeelay, Pakistani Urdu Film)

Female:  Hey I put my heart into your feet, step up, if you
break my heart, I will forfeitmy life

1 have worn seven color bangles for you, if you

don’t like them, break them...
(Two Colorful, Pakistani Urdu Film)

The lexical connotations of the word heart are: some-
thing so delicate, romantic, full of love, emotional, naive,
something guile and easily tempted to be fooled hence is used
deliberately to denote woman. In the similar vein thetext I put
my heart into your feetthatindicates the power of man over
woman.She herself willingly puts her heart in man’s feet and
he has all authority to smash it in his feet. In Pakistani society
the foot, the shoe and many other such low ranked words are
used to referstereotypical social representation of woman. The
word forfeit is used to implicate woman’s vulnerability in front
of her male. It conceals the power of man that woman is quite
helpless to acknowledge her man’s orders whether she likes or
dislikes, rather,more often she compliesto him with her own
choice.Though if not truly but seemingly she does so with her
all free-will. For desired role of her she is conditioned through
such media discourse to behave in the same manner likewise
the woman displayed on the television screen. Seeing the rest
text of the said song Thave worn seven color bangles for you, if
you don’t like them, break themfrom the text breakthat impli-
cate to tear apart and end the life of some commodity. The
woman authorizes her male to even act adversely on her love-
filled gesture of wearing bangles which she wears to please

©® Argumentation: It defines argumentation as a DiscursiveStrategy, which
has the objective of providing a justification for a particularposition.
which focuses on the identification, reconstruction andevaluation of
arguments as well as showing how arguments are used bycertain groups
in order to justify or legitimize the exclusion and discriminationof other
groups(Wodak, 2001).

29 Subsistence of Patriarchal Social Orders through Musical—



KAROONJHAR [Reseach Journal]

him.The discourse necessarily impacts human minds and in-
stills the required and preconceived gender roles into thinking
processes. Since the discourse i.e. song is sung by the woman
that further ratifiesand reinforces the ideology that man has au-
thority to exercise power over her and there is no other choice
left for her except being into his slavery.

(Male singer on behalf of the woman): Rab se tu-
manglaun, hoobahoomanglaun, perhliahai main ne
ishaq da kalma

Terebinajeenanaeyee vey sohnya, tere rang rangigaiee vey
sohnya

Main tehun main nareyee vey sohnya!

(Bin Roye, Pakistani Urdu, Drama Film, 2015)

(Male singer on behalf of the woman): I have recitedthe
versesof Kalma (Kalma is the faith that God is
one) of love, I should ask God for you! The one
similar to you...

Oh dear! I won’t live without you, dear! I have been col-
ored into your color, now I am no longer remained
me...

(Without Crying, Pakistani Urdu, Drama Film, 2015)

The lexical items likerecited, God, verses carry sacred
sanctity in our devout society along with male dominant ideo-
logies and notions which are retained in the name of God and
religion. The aforementioned words implicate and make wom-
en duty bound to accept the social orders which are said to be
words by God. Hence, theyserve as Ideological State Apparat-
uses to build up male oriented notions and hierarchal social or-
ders.

In the same vein, look at another song which is:

Khatoon: Khuda se ziada tum peaitabarkrtehain, gun-

ahhaijankerbheebaarbaarkrtehain
(Dam Lga key Hasia, Hindi Film, 2015)
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Female: [ trust you more than God,I do this again and
again despite knowing it’s a sin...
(Give in all your Energies, Indian Hindi Film, 2015)

This discourse reinforces an unequal power relation be-
tween man and woman implicating man’s supremacy on the
earth after God. Whereas for woman trusting her man in any
circumstance is inevitable and is liken to trust God (supreme
power).The vocabulary such as trust, God and sinare exploited
as good deeds and ill-doings according to their good and bad
connotations in the particular religious society.

Lerki: Tuliadeymujhey golden jhumkay, main kan-
nanvichpavan chum chum key!
Man ja vey tu menu shopping kradey, mannja
vey tu menu picture dikha de!
(Roy Hindi Film, 2015)

Girl: Bring me golden earrings that I will kiss and
wear
Please take me to the shopping, and watch me a
movie ®
(Roy Indian Film, 2015)

The text shows economic dependency of woman on her
man that inevitably makes her submissive, dumb and docile to
her man.As he is the sole breadwinner for her so he controls
decisive and financial roles and keeps the powers restrained to
himself only. That economic and decisive power ultimately
earns a man supremacy and dominance over woman. Further, it
entails the reinforcement of power hierarchy and male hegemo-
ny. Besides that, it is conventional here for woman to be deco-
rative and beautiful, this convention benefits men as a social

O Modality: Aspects of modality are sometimes focused on in critical discourse
analysis,particularly because modal verbs oftenhighlight powerinequalities
orideology— deontic modality can be used to express authority, whereasepistemic
modality canconstruct different representations of the world.
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group hence exploited enormously. The woman is lead to be-
lieve that her beauty is everything to her so she remains busy
styling and beautifying herself neglecting exploitation being
done to her by that very moment. In the money or decisive
matters it is instilled into her mind that the notions of male su-
periority are natural and based on absolute truth. The naturali-
zation of the male dominance is further reinforced to keep
woman thinking and burning her all energies to look beautiful.
For the purpose to look pretty she needs money to spend on
which she takes from her male counterpart and subdues to him
in return.

Lerka: Tereliye he to signal tor taarkayayaDilliwaligirl
friendchorrchaarkay
(YehJwaniHaiDeevani, Hindi Film, 2013)
Boy: Only for you I broke road signals, left Dillli
based girlfriend and came to you (Dilliis a city
in India)
(The Youth is the Crazy one, Indian Film, 2013)

There is another power abuse of a patriarch society to
women, that a man can proclaim openly for a new girlfriend or
a new wife having already one two or more while the same rule
is not applied and workable for woman who can’t exercise such
practice neither she can have any boyfriend nor extramarital
affair except a legitimate husband. Such notions are displayed
through media to naturalize them in the text and context re-
spectively.

In a similar stuff:

Lerki: Deediteradeverdeevana, haye! Ram kuriokoda-
laydana
Girl: Sister your brother-in-law is a crazy guy, oh

God! He flirts with the girls!

In the above chunk from an Indian song a girl is com-
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plaining to her sister that her brother-in-law is flirting with the
other girls. Through such media discourse a candid role of man
in social orders and a complaining role of a woman are rein-
forced to men and women in a light and causal manner. That
naturalizes the process of reproduction of desired male domi-
nancy in a spontaneous way that seems not to be harmful but in
fact it does harm to female indemnity in the social representa-
tion, it gives an image of her as something fragile and weak.
Through such media discourse, it is retained that a woman is an
easy target to exploit physically, mentally and more of socially.

Lerki: Aaichiknichambili, chupp key akailiboohachar-
ha key aai
Note hazaron key khullaychuttakrnayaai, hu-
sankiteeli se berry chilmjalanayai
(Agni Path Hindi Film, 2012)
Girl: A hot and beautiful girl sneaked outof home
alone bolting the door
Thousands Rupees currency she needs to get
change with...she will burn the cigar with the
fire of her beauty
(The Path of Fire Indian Film, 2012)

There are many other means to exercise patriarchy in
Pakistani society e.g. the notion and compulsion of being pretty
enough to attract man’s attention is attained by engaging her to
worry about her good or bad looks.Such means are exercised
by values and customs which carry hegemonic notions e.g.
controlling her assets by male counterparts, pushing her into an
agreement for a monetary dependency on men. The above said
discourse she will burn the cigar with the fire of her beauty
reinforces her accustomed role in a male dominated society, the
notion of being hot and beautiful as symbolized in the song
puts a compulsion on her to look beautiful and to work out on
it, it is further reinforced by an idea that her beauty can buy her
male’s attention and money as well.
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S. Conclusion

The woman’s representation through musical dis-
course subtly misrepresents truth and manipulates the people to
make them think that patriarchal notions, values, customs and
ideologies are natural, spontaneous and inevitable. Women
have been portrayed in the musical discourse as; patriarchal
society and the state want them to be, for instance: decorative
dummies, submissive wives or sisters, efficient mothers and
housekeepers. In such a symbolic violence, it becomes essen-
tial to elaborate how inequality is made legitimized through
sophisticated language. Media and such songs are important in
shaping behaviors and for that reason it is needed to look at the
discourse embedded in the local context from a view of Critical
Discourse Analysis. Therefore, in this study such discourse is
analyzed critically that how the use of language in the develop-
ment of such notions can be manipulative. The present study is
a contribution in the field of FCDA. It tries to elaborate the ef-
fect of language, presentation of setting on the existing power
relations. Finally, this work has emphasized on how grammati-
cal structures can strengthen and reinforce the exploitative rep-
resentation of women in a docile form.The study would
provide motivation and inspiration for women of Pakistan
seeking liberation from the chains of patriarchy.There are a
plenty of other such media discourses on Pakistani media
which can be sieved out for the same or other study questions
in relation to women emancipation and liberation. This re-
search is the hope, if occasionally illusory, to change through
critical understanding of discourse. The perspective, if
possible, that of those women who suffer most from dominance
of their male counterparts. Thecritical thinking targets the pa-
triarch-centered institutions that enact, sustain, legitimate,
condone or ignore social inequality and injustice. Another aim
of this work is solidarity to those who need it most.
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Abstract

In this paper, mystical services has been discussed with
references that, Qadiryah school of thought rapidly flourished
in sub-continent, due to the sincere efforts of Pir Abdul Qadir
Shah Jeelani Baghdadi. From the same family Pir Ahmed Shah
Jeelani started preaching Islam in Sindh. He enhanced the
message of mysticism to common people whole family of Pir
Ahmed Shah Jeelani paid numerous services in mysticism.
They issued religious magazines and held processions for the
welfare of people. Some Pirs took the way of poetry and
through this they enhanced the message of Sufism. To see the
noble character of Pirs of Ranipur, large number of people ac-
cepted Islam. So the Pirs of Ranipur remained active in mysti-
cism. Still thousands of their devotees reached Khangah
Ghosia Ranipur and receive spiritual comforts. This research
paper will be fruitful for the devotees of Pirs of Ranipur as well
as the scholars’ particularly social sciences scholars.
Keywords: Pir, Sufi, Dargah, Ranipur, Ghosia, Devotees,
Murshid
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Introduction:

There are numerous Shrines in Northern Sindh in
which Sachal Sarmast, Khush Khair Muhammad Hisbani, Ma-
khdoom of Khuhra, Fageer Ghulam Haider Godrio, Naseer Fa-
qeer Jalalani, Bedal Bekas, Hajan Shah Mariwaro and so forth
are included. Additionally Dargah Ghosia Ranipur is likewise
acclaimed for showing the right way to the individual. “In spite
of the fact that the entry of Muslims began from the rise of Is-
lam in Sub-Continent however the off-spring of Pir Abdul Qa-
dir Shah Jeelani came in 1185 Hijri”. “Though Syed Muham-
mad Shah Jeelani came to Sindh, during Ghulam Shah Kal-
hora's era but he was expelled as a covert agent of Turkey. Af-
ter the demise of Mian Ghulam Shah Kalhoro, Pir Muhammad
Shah Jeelani got furious with his father and came to Hyderabad
and Khudabad then he reached Khuhra. After one year the
younger sibling Pir Ahmad Shah Jeelani likewise came to
Khuhra. He requested to his elder brother that go back to Bagh-
dad however Syed Muhammad Shah Jeelani refused to do so
and told his younger sibling that he has been consent by Hazrat
Abdul Qadir Shah Baghdadi to serve the religious services in
Sindh”. Subsequent to tuning into this, Pir Ahmad Shah Jeelani
likewise chose to live here in Sindh. During that time, Sindh
was ruled by Kalhora family and they were highly respected by
the rulers of Sindh. Syed Ahmad Shah Jeelani and Syed Mu-
hammad Shah Jeelani build up Khangah with the endeavors of
Makhdom Ahmedi at Ranipur and Gambat. “There is great im-
pact of Sufism throughout the world”. From Syed Abdul Qadir
Shah Jeelani, Mansoor Helaj Sarmad, Waris Shah, Baba Bullah
Shah, Rehman Baba, Shah Abdul Latif Bhittai, Hazrat Sachal
Sarmast, Sufi Inayat Shaheed till the Sufis of Dargah Ranipur
every one of them have assumed an imperative part in control-
ling individuals through their respectable character. Wherever
these Sufis went they lived over the place and helped the gen-
eral population over yonder. Each of them acted like an educa-
tor and spared the humanity from bad deeds and demonstrated
to them the correct way, not through words but rather through
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their activities. This is the reason that in the wake of leaving
this mortal world they are still recollected individuals still ask
from them, as a result of them the supplications of the general
population are tuned in by Allah and they get what they need.
“Today when everybody lives for himself and each connection
appears to blur away, companionships are no more”. What is
the purpose for the way that the holy places of these individu-
als are as yet swarmed and individuals are as yet bowing down
at their Shrines?

The appropriate response is that they were of high
character and they cleared out everything of this materialistic
world and recollected to Allah. Their character remained com-
pletely clear till their passing. The focal point of their reason-
ing was Allah. Day and night they spent as long as they can
remember in commending Allah and being content with his
will and nothing could alter their course. “When Syed Ahmad
Shah Jeelani established this Khangah, He additionally estab-
lished Ghosia Khangah where Arabic, Persian and Sindhi was
taught”. Syed Muhammad Shah Jeelani and Syed Ahmad Shah
Jeelani came to Sindh for proclaiming of Islam and hence this
Khangah was made. Syed Sakhi Saleh Shah was likewise ad-
mitted to this Khangah but he could not get proper education
and he preaching Islam. Aakhund Chutto Jamro father of Ghu-
lam Qadir used to inhabit Jamrra village close Ranipur. He was
the head of Ghosia Khangah and was an extraordinary writer of
his time. He was the teacher of Pir Ghulam Muhiuddin Shah-I
and Sakhi Saleh Shah. Aakhund Chutto Jamro has written
“Jannat-ul-Firdos” in this book he has mentioned mysticism
and figah. Along with Sakhi Saleh Shah, Molana Deen Mu-
hammad Wafai and Molana Muhammad Sadiq Ranipuri ad-
dressed the procession. The Pirs of Khangah Ghosia Ranipur
additionally opened Khangah’s units in other regions also to
guide human being. One is in Rato Dero, at Village Veesar ad-
jacent to Sui Gas and In Dera Murad Jamali's village Qamarud-
din Brohi has been established Madarsahs. In 1912 the maga-
zine “Sahifa al-Qadariyah” was published under the Supervi-
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sion of Sakhi Saleh Shah, Molana Deen Muhammad Wafai and
Muhammad Sadiq Abbasi, which proceeded till 1916. Now a
day Pir Asif Ali Shah Jeelani approached and worked for the
welfare of individuals and built up a major Khangah in Rani-
pur. Syed Asif Ali Shah got his education from Fazal Muham-
mad Jamali, Tehsil Garhi Khero district Jacobabad. After re-
ceiving the education he began teaching at Dargah Ghosia Ra-
nipur which proceeds till date. Syed Asif Ali shah Jeelani is
working for religious concordance and otherworldly improve-
ment. Pir Asif Ali Shah Jeelani has adopted the same foot
prints of their elders. He is also a scholar. He delivers mystical
lectures and prohibited human being from sins. “Pir Syed Mu-
hammad Shah Jeelani and Syed Ahmad Shah Jeelani came to
Sindh from Baghdad and guided the people that we should pray
to Almighty Allah who is the creator of the whole universe so
we should remember that one”. Syed Ahmad Shah Jeelani,
Syed Abu Saleh shah, Syed Ghulam Muhiuddin Shah, Sakhi
Saleh Shah, Ghazi Ahmad Shah, Ghulam Muhiuddin-II alias
Meran Sain, Syed Ghulam Ghous Shah alias Began Shah, eve-
ry one of them instructed individuals to bow down to Allah,
who is the genuine master of the rulers and the maker of the
entire universe, nothing can move a bit without His will. “The
devotees of Dargah Ghosia Ranipur are found in Afghanistan
and Hindustan too”. They feel happy to reach at Dargah.
“Today in this world where everything is in disorder and indi-
viduals are disappointed the Sufism is the main solution of this
circumstance”. “Honesty and love is the main theme of Su-
fism”. This is expected to the Dargah Ghosia Ranipur that indi-
viduals from any position or doctrine are joined together and
stand together here. “The Sufi of each time has dependably
been exceptionally prompt and no one has taken after any lord
or ruler or any wrong pioneer”. In fact they have remained
against the pioneers of the time, the immense case of this reali-
ty is Makhdoom Bilawal and Sufi Inayat Shaheed, who raised
their voices against the rulers and got affliction. The Pirs of
Ranipur told their Mureeds purify their hearts. “At the point
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when the heart is spotless it can be loaded with the other thing
which is the "Toheed" (Allah's unity). Sufi holy people leave
their prints on the hearts of individuals”. This is the reason that
Pirs of Ranipur took Allah's approaches to pass on their mes-
sage and buckled down for it. It is a direct result of them that
from wherever their Mureeds have a place with, they take the
lessons of their Murshid. Through all the Pirs of Ranipur are
related with mysticism, but without Sakhi Saleh Shah the poet-
ry of other Pirs are not available due to the negligence of their
relatives. Only Sakhi Saleh Shah promoted Sufism through po-
etry. To destroy the shades of malice of the general public and
pacify individuals the Sufi poet of Ranipur Syed Sakhi Saleh
Shah utilized his verse and left incredible prints over their souls
and psyches. Syed Sakhi Saleh Shah says:
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Man is mortal. Many people came into in this world
and departed. Their bodies are no more in this world
and are completely forgotten. No one tells about their
lives. One should erase foul things and falsehood from
hearts, because we all are responsible before Allah for
our doings.

Further Sakhi Saleh Shah says:
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Sufis pass their lives in such a manner that they do not

think or care about worldly or religious affairs, there things
automatically exist in their hearts by the decree of Allah.
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Research Questions:
During the research study different questions are be-

ing raised:

« How Pirs of Ranipur propagated Islam?

« How they promoted Qadiriyah school of thought?

« How they enhanced the message of mysticism?

« What are the reasons behind that Pirs of Ranipur mi-

grated from Baghdad to Sindh
(Ranipur)?

Research Methodology:

A mixed method, data collection and descriptive ap-
proach used in this research and article have been designed.
Tashakori and Teddlie (2010) had defined it a combination of
an investigation and collection data methods helpful for re-
searcher. Also study has been designed by usage of above
method. i.e. questionnaire from Sufis and Pirs (family mem-
bers) of Dargah Ghosia Ranipur and observe books. I have ap-
plied primary and secondary sources in this research, through
data collection and observation to see the Jeelani Pirs of Rani-
pur has played a vital role in the field of religious and mysti-
cism.

Conclusion:

Pirs of Ranipur have played a very important role in
field of mysticism. These Pirs are connected with Qadiriyah
School of thought. This school of thought propagated the Islam
in the world particularly in sub-continent. Pirs of Ranipur fol-
low the same foot prints of their elders and guided the human
being. They have founded many Khangahs in Sindh as well as
Balochistan for the enhancement of the message of Sufism.
Sakhi Saleh shah Jeelani was a great Sufi poet, so he spread the
message of mysticism through his poetry. According to Sakhi
Saleh Shah this world is temporary so we should prepare our-
selves for next world, where we have to live permanently.
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From Ahmed Shah Jeelani up to current sajada nasheen Ghu-
lam Ghous Shah Jeelani alias Began Saen, all of them showed
the people right path.
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